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Our June meeting 

Paddy, Derek and I were the last 
to arrive at our Bristol meeting 

on Saturday 9th June.   

As we got out of the car, a van 
pulled up next to us and the 

driver said “Big party, is it?”  We 
cheerily shouted back “Yes!!”   

It was only when we got nearer 
the gathered throngs on the hall 
doorstep, that we realised why 
he had asked:  all 14 of those 

who had put their names down 
to attend had arrived - a FIRST in 

our meeting history- but more 
importantly, nearly every one of 

them had a cake, brownies or 
biscuits and one had bunches of 
grapes (there’s always one and 
it’s always the same one 🤣 )  It 
did indeed look like we were 

gathering for an almighty party. 

What the driver had not noticed 
was the work that nearly 

everyone there had brought 
along to discuss. 

Another first was that we had all 
the necessary links to join the 
laptop to the digital projector 

AND the electricity was flowing 
without us having to feed the 

metre!!! Many thanks to Sharon 
and her school for having 

secured for us the use of the 
projector and the miles of cables. 

Part of Sharon Butler’s Strength collection
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I am, as always, very grateful to Anne Bryson for writing up what went on in our  meeting led by 
textiles tutor Brenda Miller.  Presentations of work, covered superbly by Anne, went to time with 
enough time for everyone who presented to get many ideas to try out.

OCA South West Meeting held on 9th June, at St Elizabeth’s Hall, Bristol 

By Anne Bryson 

A	bumper	group	of	14	students	from	various	disciplines,	joined	tex:les	tutor	Brenda	Miller	for	
our	June	mee:ng.		Once	again,	the	venue	was	the	St	Elizabeth	Hall	in	Bristol,	which	for	most	of	
us	is	easy	to	get	to,	though	a	fair	distance	for	those	travelling	from	the	south	of	our	region.		It	
was	lovely	to	see	two	new	students,	Andrea	and	Sheena,	both	of	whom	are	following	tex:le	
courses	and	to	be	joined	again	by	Derek,	whose	work	paJerns	don’t	always	allow	him	to	aJend.	

Brenda	explained	that	her	career	in	tex:les	started	as	a	mature	student	doing	a	City	and	Guilds	
course.	From	there	she	progressed	through	various	qualifica:ons	and	is	currently	working	on	a	
PhD	and	it	was	the	research	for	this	that	formed	the	basis	of	her	presenta:on.		She	started	by	
showing	a	short	video	made	at	Cam	Mill,	near	Brenda’s	Gloucestershire	home	and	operated	by	
one	person,	Sharon.	The	film	is	aptly	:tled	‘Sharon	and	Me’.		Brenda	then	went	on	to	talk	about	
a	research	trip	to	Madeira,	undertaken	as	part	of	her	PhD	work,	where	she	went	to	explore	the	
heritage	of	hand	embroidery	in	Madeira.		Colour	seems	to	have	some	significance	in	Madeiran	
embroidery,	where	tradi:onally	it	was	done	in	blue	and	to	this	day,	babies	are	dressed	in	yellow	
on	the	day	they	are	born.		ATer	refreshments	(and	at	least	4	choices	of	cake!),	Brenda	read	from	
a	blog	by	Dail	Behennah,	whose	work	she	recommended	we	research	prior	to	the	session	and	
this	led	to	a	lively	discussion	about	how	we	go	about	the	process	of	making	work.		There	are	
clearly	two	quite	different	approaches	within	the	group,	from	those	who	are	able	to	visualise	
where	they	want	to	go	and	just	have	to	work	out	how	to	get	there,	to	others,	who	prefer	to	
experiment	and	develop	and	see	where	it	takes	them.		Derek	used	the	metaphor	of	going	for	a	
walk	in	the	forest.	Some	s:ck	to	the	path	in	case	they	get	lost	whilst	others	will	stray	off	the	path	
because	they	never	know	what	they	might	find.		
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Type to enter text

Sharon	kicked	off	the	aTernoon	
session	talking	about	her	current	
project,	the	focus	of	which	is	
‘strength’	and	where	she	has	to	work	
with	a	limited	paleJe	of	8	colours	
taken	form	a	photograph	of	her	
choice.		She	then	experimented	with	
different	materials	in	order	to	
achieve	strength.			
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Andrea,	joining	us	for	the	first	
:me,	brought	samples	of	work	
from	her	level	1	tex:les	course,	
aimed	at	crea:ng	the	texture	of	
bark	using	different	fabric	and	
s:tching.		

As	always,	Dorothy	entertained	
as	well	as	inspired	us.		Her	
project	was	based	on	a	journey	
she	had	to	make	and	she	chose	
Clevedon,	which	she	travelled	to	
by	train.	She	collected	different	
artefacts	from	her	journey	
including	her	train	:cket,	the	
:cket	to	a	museum	she	visited	
and	the	wrapper	from	a	
chocolate	bar!			

Dorothy	records	all	of	her	ideas	
in	what	she	calls	a	‘quickie	book’	
and	uses	these	incredibly	
detailed	sketches	as	well	as	
photographs	in	the	development	

She	is	now	working	on	her	final	
drawing	and	was	keen	to	get	idea	
about	the	composi:on,	whether	the	
people	she	had	included	were	too	
big	or	whether	she	should	include	
rocks	and	as	always	plenty	of	
construc:ve	ideas	were	
forthcoming.		

It	seems	to	be	the	nature	of	the	
crea:ve	beast	that	we	are	never	
sa:sfied	with	our	own	work	and	this	
certainly	applied	to	Sarah	and	Eliza,	
both	of	whom	brought	several	
versions	of	pain:ngs	they	are	
working	on,	but	neither	are	happy	
with.		ATer	much	discussion,	both	
went	away	with	ideas	on	how	their	
work	could	be	taken	forward.				
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Anna’s contextual studies and body of work has 
been submitted for assessment and she is yet to 
start her final level 3 course.  In the meantime, she 
is experimenting with images of rocks, taken in a 
quarry and stretching the pixels to create some 
really interesting abstract works in their own right.

For	the	benefit	of	those	not	
present	last	:me,	Liz	recapped	on	
the	work	she	was	doing	for	her	last	
landscape	assignment	inspired	by	
an	Aboriginal	essay	she	had	read.		
She	has	experimented	with	
different	ways	of	introducing	
‘shimmer	and	voids’	into	her	
images,	including	s:tching,	
scraping	the	surface	away,	
solarisa:on	and	using	black	acrylic	
paint.	Again,	plenty	of	sugges:ons	
and	opinions	were	thrown	into	the	
mix	for	Liz	to	consider.

Paddy brought us up to speed with her 
ecopsychology project and in particular, her 
‘stuckness’ regarding how, in image terms, to convey 
the idea of being caught in the gap between being 
aware of your involvement in nature and not being 
aware of how your being suffers from being 
distanced from it.
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New painting student Sarah brought her 
paintings and queries which we all discussed 
and made suggestions.
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Derek’s	‘decisive	moment’	images,	split	the	group.		
Everyone	agreed	it	was	a	really	interes:ng	and	
original	set	but	do	they	depict	‘decisive	moments’	
as	defined	by	the	OCA?		Derek	was	able	to	jus:fy	his	
approach	and	awaits	his	tutor’s	response.	

As	always,	the	ideas	flowed	along	with	the	tea	and	
coffee	and	the	cake	was	consumed,	or	at	least	a	
good	amount	of	it	and	everybody	headed	off,	ready	
to	put	at	least	some	of	the	sugges:ons	into	
prac:ce.		Thank	you	to	everyone	for	their	friendship	
and	generosity	and	to	Brenda	for	her	:me.		

The back view of Sarah’s combined Textile and 
History of Art piece reproducing Raphael’s Portrait 
of Bindo Altoviti.  in which she chose appropriate 
textiles for the various elements of the portrait and 
machine-stitched them all together creating further 
- the front view was even more enchanting.
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              Anyone interested in Photography 

On June 30th, there will be an OCA photography study day at the Martin Parr 
Foundation in Bristol from 10.30 - 4pm.

We will be looking at the exhibition Swaps - a collection of photos held by 
Magnum photographer David Hurn.

The VERY exciting part of it is that David Hurn will be joining us FOR THE 
DAY!!!

David will be talking us through the exhibition and then answering questions 
as we sit around a table in the Bocabar café / restaurant over lunch.  The tables 
have already been booked.

The joining fee is £10 which includes a £5 food deposit. 

Fully booked but add your 
name to the OCA waiting list.

Karen Woodfield is organising a get-
together at Hestercombe House in July, 
hopefully to coincide with Helen Sear’s 
exhibition there.  Please let Karen or me 

know if you are interested in joining us for 
that one.
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Please note that July’s meeting is at the Paignton library and not in 
Plymouth.  I could not find a room in Plymouth below £55. 

July 14th: Steve Monger:  Visual Communication       Paignton Library. 

August 11th: Neil Musson is away in Italy on 11th  so we are trying to reschedule this 
meeting. 

If you would like to join the July  meeting in Paignton and have not 
already signed up, please let me know as soon as you can.   
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I have applied for OCASA funding for August 
- November and our funding has been 

approved. 

                           End of year exhibition 
Would you like to be part of the week-long exhibition? 

                   Let me know. 

Would you be able to help with any of the following? 

Curating 

Publicity 

Finding a venue 

Hanging 

Fundraising 

Stewarding at the event 
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I am very excited that Sue Parr has volunteered to fill the publicity 
post this year again - Sue did a terrific job with the design of all the 
materials last year & it was a pleasure working with her. 

We can’t have an exhibition without stewards, so please remember 
that one. 

Also, let me know if you would like to put work forward for the event 
as so far there are 4 students planning to exhibit. 

Our perfect scribe, Anne Bryson, cannot make the next 2 meetings so, 
if anybody would like to do a write-up for them, please let me know - I 
shall welcome you with open arms!! 

And let’s not forget the cake! 

The following came up at the June meeting: 

1.  Sharon Butler and Claire Parry agreed to take over running the OCA SW meetings.   
Karen Woodfield had agreed to help with organising a programme schedule for the next 
tranche of meetings.

2. Claire Parry and Dorothy Flint agreed to investigate possible exhibition spaces for our 
November exhibition.

3. We have another first: an OCA creative writing student living in Stockholm, Ian Gavin, 
has become the first e-member of our group.  Huge welcome, Ian - let’s hear from you: 
what you are up to & how Stockholm differs (if at all ;0)) from the NW where you used to 
live.

4. Related to  the student discussion in the second part of our day’s programme, Anne Dyke 
had asked me to gather reactions from  the group on her sentiment that “Textile artists 
learn much from the Fine Arts, drawing in particular, but perhaps it’s time the Fine Arts 
absorbed more about textiles.”  Those at the meeting with experience of both practices 
agreed with the sentiment but did not know how this could be achieved - any suggestions 
from the broader readership of this newsletter?

�8


