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Formative feedback 

 

 
A note on formative feedback 
 

The purpose of formative feedback is to provide you with the insight you need 

to develop your assignment work. It is designed to be a learning tool and, as 

such, it is a vital part of the learning process of becoming an artist. It is not an 

assessment but it will help your progression towards formal summative 

assessment at the end of the course should you take this option. 

 
Overall Comments  
 

A fascinating and fresh perspective of prison and ideas and representations  

of time and place. 

 

Tutor annotations   
 

See attached. If my annotations are not visible in the right hand margin please 

let me know.  

Please note, occasionally I insert a break in your text to make the annotations 

easier to read. 

 

 

Student name  Anna Goodchild Student number   508597 

Course/Unit  Sustaining Your 
Practice  

Assignment number   4 

Title(s) of Piece(s) One Year 



Anna Goodchild 508597 SYP4  CW/Prison Arts Feedback    GR05/2019 

 

2 

 

Tutor report   

   
This project is so refreshing. I have been involved in the creative arts in 

prisons for fifteen years and this is the first real exploration of the connection 

between the worlds of inside and out that I've seen. The sense of all this 

nature on one side and imprisonment on the other and the connection 

between them in the movement of time is just exquisite. I have worked mostly 

with long term prisoners in high security conditions where this 

separation/connection is magnified. I know this phenomenon well but I've 

never consciously considered it. It really does capture the essence of prison 

perfectly. 

 

My overriding impression from looking at your publication draft is that it just 

needs one tweak to all fall into place. That one tweak is simply to nail in a line 

what this project is. This will establish a unifying focus that will lead the 

exhibition and allow the audience/participants a clear and unequivocal sense 

of what this is all about.  

In your assessment feed forward on your Body of Work the assessors stated: 

 

“Reading through the letters in the book offered an insight in to a world that many of 

us are not familiar with and that is at odds with the kind of representation of prison 

spaces that you are attempting to critique. However, the three elements that you have 

included, the photographs, plant samples and letters do not quite gel together as a 

completely resolved piece of work. We were left looking for clues as to how 

these things connect, perhaps something in the letters or an element within an image.”  
 

In your blog you have mulled over this and come up with some solutions such 

as using seasonal plant samples to illustrate the passage of time and using 

more specific samples from the letters to also reflect this. This is a good 
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solution and helps me as a 'layperson' (i.e. not a photographer or visual artist) 

begin to see how the three elements connect. 

However, the use of letters written through the year, combined with the 

passing of the seasons illustrated by the plant samples, in order to portray the 

connections in time and place is easily clouded. Once other elements are 

highlighted, such as rehabilitation, learning & development, gardens in 

prisons, and portrayals of prisons in the mainstream media, this clear essence 

of the project is lost. In writing terms, these elements would lie most 

comfortably between the lines; they would be there implicitly not explicitly.  

Essentially the remarkable letters, which are incredibly evocative of how 

weirdly normal prison life is and of the weird sense of time as it is felt on a 

sentence, are the central point. And the use of the plants is a truly wonderful 

device to highlight this focus and to draw the connection between time and 

place on both sides of the wall using Ian's experience of the seasons and 

prison life behind the wall and his references to people and events 'on the 

out.' 

Therefore, as I say above, you need to nail and keep the focus on the real 

core of this project in your publication. This is the tweak that will make this fall 

into place. 

 

As a writer, the letters and how they are portrayed in juxtaposition with the 

nature surrounding the place is the most interesting  aspect of this. It really 

does give a stunningly accurate sense of time and place in prison. Way more 

so than the stock pictures can ever do. Perhaps as well because the pictures 
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are not necessarily even HMP Dartmoor nor are they taken by you. Perhaps 

the letters could take on even more of a central role in that case. 

 

Suggested reading 

The Sentence by Alistair Fruish - a lyrical exploration of time and place from 

the POV of a prisoner - not yet published but available as an audio 

performance: 

https://www.mixcloud.com/Resonance/the-sentence-7-may-2018/ 

 
My blog post on creativity in prisons: 
 
https://weareoca.com/education/the-art-of-prison-thinking-inside-the-box/ 
 

Tutor name Gerry Ryan 

Date  29/05/2019 
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